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Originall y Produced and Directed on Broadway by Harold Prince 
David Hoose, Conductor 
Will Graham , Director 
Choreographer and Movement Coach 
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Scene Designer 
Costume Designer 
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Production Supervisor 
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Antje Ellermann 
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Charles LaPointe 
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A Little Night M1Mic is presented through special arrange ment with and all authorized performance 
materials are sup pli ed by Music Theatre Intern at ional , 545 Eighth Avenue, New York , NY 10018 . 
CAST 
(in order of appearance) 
Thur,/day/Saturoay Frway/Sllfl,Jay 
Mr. Lindquist ....... .............. ............. Nicholas Robinson ......... ..... Nicholas Robinson 
Mrs. Nordstrom .... ....... .................. Cynthia Plumb .... ........... ...... Cynthia Plumb 
Mrs. Anderssen ............... ............... Mara Bonde ............. ............ Mara Bonde 
Mr. Erlanson ........ ............ ............ ... Todd Miller ......... ....... .......... Todd Miller 
Mrs. Segstrom .......... .... .................. Jan E lizabeth NorveUe ....... Jan Elizabeth Norvelle 
Fredrika Armfeldt , 
Desiree's daugh ter .................... ...... Kerri Simoneau ................... Stacy Cohen 
Madame Armfeldt, 
Desiree 's mother , a grande dame ... Phyllis Curtin ...... ......... ...... .. Phyllis Curtin 
Frid , her butler ................ ............ ... Lars MeUander ................. ... Craig Schreiber 
Henrik Egerman, 
Fredrik's son by a 
previous marriage .......... ................. Matt di Battista ........... .... ..... Matt di Battista 
Anne Egerman , 
Fredrik' s new wife .......................... Christina Harrop ................. Jean La Forgia 
Frederik Egerman, 
a widowed lawyer 
recen tly remarried ................. ........ . David Cange losi ...... ......... ... Douglas Freeman 
Petra , the maid .......... ....... ....... ...... . Anna Stone .... ................. ..... Anna Stone 
Desiree Armfeldt, 
an actress ........................ ............... . Sharon Daniels ...... .............. Sharon Daniels 
Malla, her maid ........ ...... ................ . Kath y e Boline ........ ...... ........ Kathye Boline 
Bertrand , a page ...... ............ ........... Bashkim Pacuku .......... ........ Bashkim Pacuku 
Count Carl-Magnus Ma lcolm ........ Craig Schreiber ...... .... ........ . Lars Mellander 
Countess Charlotte Malcolm ......... Janine Wanee ...... .......... ...... Bronwyn Niece 
O sa, a maid ....................... ....... ..... .. Noriko Wada -Gill... ......... .... Noriko Wada -Gil] 
Servants ................... ....................... Hai Tao Hui ............. ........... . Hai Tao Hui 
Hai Ou Zhu ......... ............ .... Hai Ou Zhu 
Beowulf .... .......... ............................. Winston Cangelosi ........... .... Winston Cangelosi 
SCENES 
Time : The Turn of the Century 
Place: Sweden 
There will be a fifteen-minute intermission between Acts I and II . 
Musical Numbers 
Overture - Mr. Lindquist, Mrs. Nordstrom, Mrs . Anderssen, 
Mr. Erlanson, Mrs. Segstrom 
ACTI 
Night Waltz-Company 
Now - Fredrik 
Later - Henrik 
Soon - Anne, Henrik, Fredrik 
The Glamorous Life - Fredrika, Desiree, Madame Armfe ldt, Mrs. 
Nordstrom, Mrs . Segstrom, Mrs. Anderssen, Mr. Lindquist, 
Mr . Erlanson, and Ensemble 
Remember?-Mr. Lindquist, Mrs. Nordstrom, Mrs. Segstrom, 
Mr. Erlanson, Mrs. Anderssen 
You Must Meet My Wife-Desiree, Fredrik 
Liaisons - Madame Armfeldt 
In Praise of Women-Carl-Magnus 
Every Day a Little Death - Charlotte, Anne 
A Weekend in the Country - Company 
ACTU 
The Sun Won't Set-Mrs. Anderssen, Mrs . Segstrom, Mrs . Nordstrom, 
Mr. Lindquist, Mr. Erlanson 
It Would Have Been Wonderful - Fredrik, Carl-Magnus 
Perpetual Anticipation-Mrs. Nordstrom, Mrs. Segstrom, 
Mrs. Anderssen 
Send in the Clowns - Desiree 
The Miller 's Son-Petra 
Finale - Company 
PROGRAM NOTES 
Adapted from an essay on Stephen Sondheim by Virginia Spears 
Reprinteu ,vil-h the permi,Mion of the Michigan Opera Theatre 
Inspired by Ingmar Bergman's film SmiLe,1 of a Summer Night and by Hugh 
Wheeler's book adaptation, Stephen Sondheim and Harold Prince created A 
Litde Night Mwie. Mozart's Eine Kleine Nachtmwilc, the 1787 serenade for strings, 
gave the musical its name. During the summer "white nights" in the story's pas-
toral landscape , mismatched loves and unlikely liaisons abound. Fredrik Egerman, 
a widowed and perplexed lawyer, marries a child bride in an attempt to regain 
lost youth. His gloomy son Henrik teems with guilt over the desire he feels for 
his still virginal stepmother. Frustrated to distraction, the senior Egerman returns 
to his former lover Desiree, an actress renowned for her affairs on and off stage. 
Desiree's present lover philanders openly while demanding fidelity from both his 
mistress and his wife. All these chaotic affairs of the heart unravel during the sec-
ond act at the country home of Desiree's mother, Madame Armfeldt, once the mis-
tress of the King of the Belgians. In this latitude where the sun never sets in 
summer, says Madame Armfeldt to her granddaughter, the night smiles three 
times: once for the young, who know nothing; once for the fools, who know too 
little; and once for the old, who know too much. 
In a musical preoccupied with love and its disguises, Sondheim brilliantly made 
every song a waltz . Critic Clive Barnes described Night Mu.die as "a celebration 
of 3/4 time, an orgy of plaintively memorable waltzes, all talking of past loves and 
past worlds." Most of the musical numbers are what Sondheim calls "inner 
monologue songs," in which characters sing their deepest thoughts-but not to 
each other. Madame Armfeldt explains the rules of the game: "Solitaire is the only 
thing in life that demands absolute hones ty." 
The classical masque combined poetic drama, music, dance, elaborate costum -
ing, and an appeal to gather rosebuds and live for the moment, all in a series of 
splendid tableaux. A Little Night Mwie revitalizes that form. The masque's rapid 
changes of scene give structure to Sondheim's portrayal of confused people expe-
riencing ambivalent feelings. Masque performers generally ended their festivi-
ties by exposing the faces behind their guises; Desiree's look into the mirror and 
into her past with "Send in the Clowns" is just such a moment of self-revelation . 
Brendan Gill called Night Mu<1ie "a fairy tale for adults, bathed in a contin ual , 
mild, erotic glow ." In 1973 the play won six Tonys and the New York Drama Crit-
ics Award for the year's best musical. It is an important triumph for Stephen 
Sondheim and for musical drama, which has been the most significant American 
contribution to the theatre arts of the world . 
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Nicole Goliash 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
David Hoose, Conductor 
Violin ............................ ..... Leah Mohling 
Janet Creveling 
Hai-Won Kwok 
Rinko Takehashi 
Suzanna Klein 
Heidi Braun 
Viola ....................... ......... .. Abig ail Kubert 
Emma Lively 
Cello ............................. ..... Laura Thielke 
Melissa McCarthy 
Bass ..................... ........ ...... Eri c Larson 
Flute ...... .............. .............. Lori Ziegler 
Oboe .................... .............. Jame s Sullivan 
Clarinet ............................. Da vid Arrivee 
Sharon Koh 
Bassoon ............................. Shin-Yee Na 
Horn .................................. Jessica Privier 
Fri tz Foss 
Trumpet ........................... .. Jeffe ry Popadic 
Brendan Kierman 
Trombone ........................ .. Christopher Schweiger 
Timpani and Percussion ... Greg Gazzolla 
Harp ............ ...................... Jill Wu 
Piano .......... .......... ............. Linda Osborne 
JUDITH CHAFFEE, Choreographer 
Judith Chaffee , Co-Artistic Director and choreographer of Boston 's Dance 
Collective , has created more than forty original works, ten of which are in the com-
pany's current repertory. Ms. Chaffee has choreographed the Huntington The-
atre Company's productions of Travuti.u (1991) , Don Juan (1988), The American 
C'-ock (1988) , and The Winterd Tale (1987) . Most recently , she has been a visiting 
artist at the American Repertory Theatre Institute , London 's Drama Studio , 
and Smith College. Since 1985, Ms . Chaffee has been Assistant Professor of 
Theatre at Boston University 's School for the Arts. 
PHYLLIS CURTIN, Soprano 
In 1983, Phyllis Curtin became Professor of Voice and Dean of Boston Uni -
versity 's School for the Arts, capping a forty- y ear career that critics have described 
as one of the most superb and versatile on record . 
Miss Curtin has been a leading soprano for the Metropolitan Opera , the 
New York City Opera , the Vienna Staatsoper , La Scala, and Teatro Colon. She 
also has appeared extensively in recital and as a soloist with major international 
orchestras . 
Devoted to contemporary music, Miss Curtin has sung world premieres of 
such operas as Darius Milhaud's La Mere Coupa6!e (Milhaud wrote the role of 
Countess Almaviva especiall y for her), and Carlisle Floyd 's Swannah and Wttther-
ing Height<1. American premieres include Richard Strauss 's lnt erme:zw, Milhaud 's 
MlJee, and Poulenc's Lu MameL!ed 'Je TiruilM. She has sung hundreds of premieres 
of songs written by composers of her own time, often performing with the com -
posers themselves at the keyboard , including Aaron Copland, Ned Rorem, and 
Virgil Thomson. 
Before joining Boston University , Miss Curtin was Professor of Music and 
Director of Opera at the Yale School of Music. Since 1964, she has been Artist-
in -Residence and teacher of the Phyllis Curtin Seminar and Vocal Fellows at 
the Tanglewood Music Center. 
Miss Curtin graduated from Wellesley College with a degree in political 
science. In 1988, she served on the National Council on the Arts, the advisory 
board to the National Endowment for the Arts. In June 1991, Phyllis Curtin 
retired as Dean of the School for the Arts. She continues her teaching career with 
the Boston University Opera Institute. 
SHARON DANIELS, Soprano 
Sharon Daniels has enjoyed a twenty-year career as principal operatic soprano, 
with highlights including seven seasons at the New York City Opera, where 
she sang the title roles in La Belle Hel2ne, The Merry Widow, and Su,1annah, Rose 
Maurrant in Street Scene, Micaela in Carmen, Musetta in La Boheme, and Con -
cepcion in L'Heure &paii.ol, among others. She sang the role of Curley's wife in 
Of Mice ano Men at the Kennedy Center and premiered the title role of Hyram 
Titus 's Ro,1ina at the Guthrie. She starred in the 1979 revival of The Mo,1t Happy 
Fella on Broadway and PBS television's Great Pe,formance.1, and sang in the world 
premiere performances and tour of the Adams-Goodman-Sellars opera Nixon 
in China, performing Pat Nixon in New York. She recently sang the title role in 
The Merry Widow for the Opera Festival of New Jersey, and this season per-
forms Pauline L'Allemande in the Opera Theatre of St . Louis production of 
Conrad Susa's Black Rive,: 
Since coming to Boston University, Miss Daniels has directed The Mother of 
U,1ALL; several scenes in the Phyllis Curtin Gala , Scelle.:JfromAmerican OperM; The 
Tailor of Gfouce.1ter; Ha11,1el a,u} Gretel at the WJliams School in Chelsea ; Pauline Viar-
dot's CenoriL!on for the National Opera Association Convention in New York; 
The Merry Wive.1 of Wino.:1or; Street Scene; and last fall's production of The Marriage 
of Figaro. She teaches acting in the Opera Institute and recently joined the voice 
faculty. 
WILL GRAHAM, Stage Director 
Will Graham is the Chairman of the Opera Departments at Boston University. 
He was formerly Director of Opera at the University of Missouri at Kansas 
City. He has served as Production Supervisor for the Western Opera Theatre , 
Assistant Director for the San Francisco Spring Opera, and Director of Work-
shops at the Canadian Opera. He has directed for the Minnesota Opera , Opera 
New England, Opera South, and the Western Ope ra Theatre . Mr . Graham has 
directed The Marriage of Figaro, Don Pcuquale, La Dame Blanche, Co.11, fan tutte, and 
The ELi:x:ir of Love for the National Opera Company; and The Mother of U.1 ALL, The 
Threepenny Opera, Fatu1t, and Yeoman of the Guaro for the Kansas City Lyric Opera. 
He has conducted acting workshops at the University of California , the Uni-
versity of Washington , Arizona State University , the University of Oregon, and 
the San Quentin prison. In 1991 he traveled to Moscow where, in an exchange 
program with the Moscow Conservatory, he directed Opera Institute students 
in Orphew in Love. Mr. Graham has also written two libretti for composer Charles 
Fussell: Specimen Day<1, a cantata based on the works of Walt Whitman; and 
Wilde, a Symphony for Baritone and Orchestra. The latter was a finalist for the 
1991 Pulitzer Prize in music. 
Mr. Graham has directed a number of productions at Boston University, 
including Die Fleoermat1<1, Tran<ljormatioll<I, AL/;ert Herring, The Turn of the Screw, 
OrphetuJ in Love, Co<1L fan tutte, The Knot Garoen, and Elegy fo r Young Lover<1. 
DAVID HOOSE, Conductor 
Da vid Hoose joined the Boston University School of Music faculty in 1987 
where he is Professor of Music and Conductor of the Boston University Sym-
phony Orchestra and Chamber Orchestra, as well as Chairman of Musical 
Organizations . 
Currently Music Director of The Canata Singers and Ensemble and the 
acclaimed Renaissan ce vocal ensemble Cantiones Sacrae, Mr. Hoose has 
appeared as guest conductor with the St. Louis Symphony Orchestra, the 
l 
Boston Symphony Chamber Players, the Pro Arte Chamber Orchestra, the 
Handel and Haydn Society, and the Orchestra Regionale Toscana (Italy), and 
also at the Berkshire Music Center. Highly respected for his performances of 
twentieth-century music, he has appeared with Collage , Dinosaur Annex Music 
Ensemble, and Alea III, and has been Music Director of the Brandeis Contem-
porary Chamber Players . With these and other organizations, Mr. Hoose has 
given more than two hundred premieres , including the first American perfor -
mance of Sir Peter Maxwell Davies' opera The LighthoU,1e and the world pre-
miere of the music-theatre extravaganza of Gheorghe Costinescu, The Mu,1icaL 
Seminar; of Shifrin's Cantata to the Te.'Y:t of Sophoclean ChorU,1Nj and of John Har-
bison 's Pulitzer Prize-winning Flight into Egypt. His recordings appear on None-
such , CRI, and Titanic Records . 
David Hoose received his Bachelor of Music degree in composition and 
theory at Oberlin Conservatory and continued with graduate study at Brandeis 
University. In 1980, as a conducting fellow at the Tanglewood Music Center, 
he received the Dmitri Mitropoulus Award for his Tanglewood accomplish-
ments. Also a highly sought-after horn player, he was a founding member of the 
Emmanuel Wind Quintet, which in 1981 won the Walter W Naumburg Award 
for Chamber Music. Mr. Hoose studied conducting with Gustav Meier and Seiji 
Ozawa ; horn with Richard Mackey, Joseph Singer, and Barry Tuckwell; and 
composition with Seymour Shifrin , Arthur Berger , Harold Shapiro, and Richard 
Hoffmann. 
THE BOSTON UNIVERSITY OPERA INSTITUTE 
The Boston University Opera Department in the School for the Arts Music 
Division is composed of the Opera Institute and the Opera Workshop. The 
Institute is under the guidance of Artistic Director Phyllis Curtin , Chairman 
Will Graham, Associate Director Sharon Daniels, Music Director Stephen 
Steiner, and distinguished members of the voice faculty and staff. 
The Opera Institute is a nondegree professional training program for the seri-
ous singer preparing for an operatic career. This innovative and intensive two-
year residency provides the crucial transition between student training and pro-
fessional performance . 
Annual public performances by students in the Opera Workshop and the 
Opera Institute include two full-scale productions in the Boston University The-
atre and performances of chamber operas , scene programs, and contemporary 
operas. 
This production also includes members of the Undergraduate Opera Work-
shop under the direction of Mark Aliapoulios and Joy McIntyre. 
BOSTON UNIVERSITY SCHOOL FOR THE ARTS 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M . Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie , Dean 
Christopher Kendall, Director, Music Division 
Robert Morgan , Director, Theatre Arts Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Susan Pugliese, Development Director 
Tammy Murphy, Public Relations Director 
Heather Spangler, Alumni Representative 
General Information: 617/353-3350 
Public Relations Offi ce: 617/353-3345 
Development Office: 617/353-7293 
Alumni Relations Offi ce: 617/353-5544 
Schoo l for the Arts Events Line: 617/353-3349 
The School f or the Art.1 wefcomu your .1upport to help co1Zti1Zue 
the.1e proou.ctio,u. Further in/ormatUJll regarding gij't.1 to the 
School may he ohtai!led fr om: School f or the Art.1 Devefopmwt 
Office, 855 Conunonwealth Avenue, Room 20], Bo.1ton, MA 02215 
617/353-7293. 
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